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When in Vienna, deliberately nor not, you happen to be in Burggasse, opposite number 46, go across the zebra marked with white strips on the road and enter Zebra.
At the very entrance, you’ll notice that something uncommon is going on inside. Pictures, various objects and zebra stripes on glasses, on chairs. A laboratory in a state of creative disorder.
But the people inside are completely straightforward.
“Good day, can you develop this black and white film for me?” asks a person who has just arrived.
A very ordinary event.
But the place has suddenly become out of the ordinary. In the last 17 years, into Zebra, as if into an oasis, one has been going into a united photographic gallery and photographic laboratory for classic or analogue photography, personified by Natascha Auenhammer.

Zebra, negative and positive

Zebra is black and white stripes and there is good reason for asking whether these lines are really white on black, or perhaps black on white? That this ambiguity is not easy to solve has been clear for several millennia. And photographic technology is also not all that simple, as it seems from the development of the making of digital images in the last ten to fifteen years. Various techniques have come and gone and each has left the possibility of choice. A photographic artist will find a technique close to herself or himself in order in the uncommon alchemical combination of light and chemicals in time to make an image that they say “comes into being by itself”, although everyone knows it is not the case. The latent image, the light that has reflected off the surface of water, a face, stone, glass or fish, are not, then, what is seen and yet exist. In the dark box of the camera obscura, these invisible, latent images. In “classic” photography, thanks to photosensitive materials technology there is a “retained” latent image. Without that, photography would not exist. A negative can be developed as a positive, no doubt. But one should not forget that every image creates for itself a complementary pair. Everything that a person sees creates in the negative an after image. The world can look different in photographic images, but the photographically created image is integrated into our consciousness, like the single sound that two hands create by clapping.

Concept

Natascha Auenhammer is the author of many series of photographs, of books of her own photographs, is an associate and member of several institutions important for the history of photography. In her own artistic work she most often makes use of varied traditional photographic techniques. At the level of idea, she often seeks balance and correlation between the ambivalence of image and text, past and contemporary, realistic documentary and imaginary, conscious and subconscious. 

Elements

In conversation about the presentation of her creative work, we have, Fedor Vučemilović and I, chosen two series: Ode to Fish and Elements from the South, the Basis of Existence.

This second series of photographs has a subtitle in which, it seems to me, the artist’s method of work is to a great extent contained, as well as her creative motto.

Why are time and light not elements?

Here, by the concept element, one is thinking of basic components, the appearance of the world in which man has his being. Life is process inside this matter, which changes its appearance. Aggregate states change, and appear to the eye as beautiful, or not. Dualism or the Cartesian division into the external world and I suffers a tense state of affairs. Man it seems has too long experienced himself as subject in a world of objects. From this division, this artist launches the holistic adventure of joining diversities according to whether they are partially associatively close or opposed. Those oppositions bound by light onto photographic material are no longer in conflict. They are reconciled within our culture. One has to remark that culture is among other things a cultural circle, a scene. Consciously or unconsciously associations take us to Vienna: corporeality, organicity, rituals, the ceremony of elegance and longing. So much that is interesting. But no more of this, rather about the photographs chosen for this exhibition.

Elements – Images

The series of works came into being in a system of three different techniques: pure classic photography, works shot with a camera obscura, and photograms produced by laying something directly onto photosensitive material.
Time and light are here the main factors and bearers of the message, but on the photograph there is no need to show, for example someone jumping, for the halted moment in the eternal vicissitudes of the world to be seen.
For this reason, these photographs are quiet.
These different procedures and techniques are integrated into the message of the image. For example, the water that we see as image, was genuinely lit above photosensitive material. Everything that makes these images visible is integrated finally into the black and white system of the image. So however much among the elements there might be differences, for example, in the colour, in fact among the images the differences disappear, so that fire is like water, earth like sky and so on.

Taken out of the sea – images
The series of photos of various marine organisms (of fish and cephalopods) are set up in these pictures as if offered on a table, on glasses of various culinary arrangements. Aestheticised fish, octopi and cuttlefish, are placed in positions of the “second life”, now artificial, correlated by the will of the author. Thus a transfer has been established, a ritual transition across unpleasantness, so that for a moment one forgets how and what one eats.
One says of someone who is an unknown surrounding that he or she is like a fish on dry land. These fish and molluscs are put into the context of the exclusive setting of a cafe, a luxurious pension, after which, according to their status in this context, they poke out into some other world. Like figures in the puppet show or statues that in the pictures are like living people. Just so, now these dead fish seem to be like some live people, figurines, if not in their appearance, then in their character and gesture. 
Fish keep quiet, and here the silence that envelops every image is the dominant sound of the image

Two images
The artist, when asked to present herself with a picture of her own choice, selected two.
One bears the title Five Tulips, the other Ox-Eye Daisy.

Two seemingly different flowers, two metaphors, almost paradigmatic for the whole Eros of the photographic undertaking of Natascha Auenhammer. A more extensive insight into her work certainly confirms this, and these two photographs do as well.
One more observation.
Deliberately or not (fortuity is just a name for an order that we don’t understand) in the series called Ode to Fish, there are two shots of a fish that has in Croatian various names, but in coastal areas is mostly called orada, gilt-head. Taxonomically, Sparus aurata.
Golden fish, which between its eyes has a clearly visible golden strip, like a gold bridge between two eyes, link between two images and the ultimate experience of one world.
There are no allegories here, no secret associations. This fish, when in its development it attains a certain age and weight (about 500 to 600 grams) changes sex, from being male becomes female.
