                                                MALČIĆ IN THE PM GALLERY

Ivica Malčić is a peculiar and recognizable personality on the Croatian art scene, and probably beyond. Everyone who has had the opportunity to meet him knows very well why. Still, for those less informed, the reasons should be repeated once again, at least in the most basic terms. He is a very prolific artist, but this large production by no means results in lower quality of his works. Quite the opposite! Each new painting – and the same goes for collages, assemblages or drawings – is a new stone in the mosaic of the artist’s life, another trace on what has not been a “tabula rasa“ for quite some time. Some Malčić’s works can be seen as better or more interesting than the others, and we could, in that sense, give seemingly meaningful critiques or art historical arguments, but on a concept level they are, in fact, equally valuable and important. Thus, in this case, traditional formal analysis is not only unnecessary but also pointless. But apart from this mass-production of his works, the artist has also, since his earliest beginnings, continuously kept an accurate record of his own oeuvre. For example, each of his paintings always has its own “identity card“ on the back, with the ordinal number and date and place (studio) of creation. And for the ones he sells or decides to give away as gifts, he always makes sure to record the name of a new owner in his special notebook. All these actions are by no means an accompanying phenomenon; they are truly an integral part of a strongly profiled authorial poetics, just like his almost daily – even slightly ritual – visits to his studio, his “workplace“. In an earlier text on Ivica Malčić I also felt the need to use the following comparison: “By explaining Duchamp’s abandonment of the painting, the artist and gallerist Bill Copley once stated that his art had left the canvas in order to become life, or that Duchamp’s life had become a canvas for his art. The opposite is true for Malčić: he started painting in order to translate his whole life into images.“ And indeed, Malčić’s paintings should be seen as two-dimensional versions of his life. They are not just traces of one’s existence, but its immediate reflection, the authenticity of which we understand through the painter’s intimately conditioned symbolism and subjective iconography.      
Besides paintings on various old wood or masonite boards, Malčić also regularly and abundantly creates works on paper. The individual style or poetics of these works is identical to the one on the paintings, but time and place of creation are different. In fact, Malčić’s paintings are created during the “working hours“, that is, during mornings or early afternoon in his studio, without exception. As opposed to this, everything the artist colloquially refers to as “papers“ owes its existence to his “home production“. From this, seemingly completely trivial and irrelevant fact, the artist came up with a slightly radical idea. Which one? His visits to the studio, no matter how regular, still cannot take place literally every day, and his work on some painting, even in the example of Malčić’s conceptually treated mass production, often takes more than a day. This is not the case with works on paper; they can be created on a daily basis. The result is not hard to guess; Malčić decided to cover a whole year with his “papers“ in line with a simple diary principle: the number of works corresponds to the number of days in a year. The first time he did it was exactly ten years ago in the PM Gallery. Malčić filled the continuous circular space of this gallery, in a rhythmically uniform way, with 365 drawings, collages, frottages, assemblages or the combinations of all these techniques.       
[bookmark: _GoBack]The first work was visibly dated January 1, 2006, and the last one December 31 of the same year. Using various visual – sometimes even visual-verbal – associations to different events and resulting feelings experienced during 2006, the artist covered the given year in detail and from his own subjective position, thus “archiving“ it in an impressive way.  Two years later, in another circular space – the Bačva Gallery located directly below the PM Gallery – Malčić repeated his diary-like concept, this time with 366 works because 2008 was, of course, a leap year. 
Exactly ten years have passed since Malčić’s premiere in the form of a diary exhibition in the PM Gallery. This time the artist “archives“ the year 2016 within the same space, but with some changes. First of all, all the works are now created using pencil on paper. Thus the artist intensifies his contact with the paper surface, and some original artefacts that in the previous two exhibitions would be seen in the form of collage or even ready-made, can now be experienced exclusively through drawing. There is, however, one – maybe even more important – alteration. Namely, when he would finish a painting in his studio, Malčić would, the same day, (re)interpret it in a drawing as well. This way, the artist humorously reverses and in a way ironizes the established procedure by which, a drawing, in the form of a sketch, precedes a painting. And on days when he would not finish a painting, he would create drawings that refer to the experiences or events associated with the creation or consumption of art, and beyond that if necessary.     
In contemporary art practice the factor of flow, i.e. recording time, is extremely topical. With his specific diary approach Ivica Malčić gives an interesting addition to the given trends, positioning himself as an original painter above all, in whose works we can clearly see the signs of post-conceptual thinking.
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