That is when the figure of the artist-work-critic-public becomes anachronistic and pointless compared to the collaboration and exchange that is to be formed between multiple subjects and the evolution of different fields included in the development of the creative process, where every single part becomes embedded and a part of a whole. 
We may no longer leave anyone behind, we may not neglect or lose even the smallest bit of talent, we can no longer corrupt them through self-serving use, and we can no longer create something that cannot be transformed. 
We will no longer be able to remain outside this process and it will not matter where it will begin or where it will end. The important thing is to escape these spheres that fail to define us, that keep us to ourselves and control us. It is important to set free the relationships of meaning and connection. Therefore everything, whether in formats or protocols decoding the results, is constantly forming and is open to potential solutions, and the meaning, which has so far been attributed to the new, now lends itself to other content and implications not considered by the artistic experience up until now. 
Many artists choose not to stress the result of their own work, but rather to insert content in a format that is already tried and tested and that no longer provokes shock and awe, but is directed towards a new maturity of research in the field of visual arts. This choice seems to distance them from the historic role intended by the society.
The new is an ingredient that seems to have been taken away from the artistic practice. Art is produced and propagated with no need to justify the creation of the new: every single gesture or sign, embedded in the past, may be taken again and transferred without emphasizing diversity. 
Choices and lifestyles should unite us in our efforts or otherwise we will be not able to rise above our present: to move forward without structure will no longer be possible, at least to some. We must all do it together, aware of the damage we might cause to our future unless we keep in mind the complexity of the problems we are going to face. 
More frequently than ever, the images of the planet show us contradictions of the unilaterally assumed behaviour which  resulted in catastrophic consequences that are getting closer and closer in time and space.
We might say that the world has become too small for humanity. Something which would happen in the past and immediately be forgotten nowadays triggers an immediate effect that often amplifies the cause itself, like a butterfly effect…
Similarly, the new is no longer the fundamental consequence, a product of individual intent and irrationality, recognized through its own idiosyncrasies or not so easily discernible implications, as an idol. Instead of the new, a certain abandonment of surprise, wonder and admiration is now present, and they are replaced with interest and urgency arising from the divided content that is no longer so amenable and whose numerous instances occasionally come into contact and reposition themselves in the endless reality we live in. 
The production of the new, expressed through cultural action, has taken the route to its own natural decadence and fell into a crisis, and stopped functioning with the appearance of singularity, but with the essence of plurality.  Work which is shocking or impressive is no longer published, but rather work that seems undefined, without its own conclusion, lacking a self-sufficient form; we prefer fragmentary and unfinished work, interpolated work that opens up and facilitates dialogue and can relate with different areas in culture instead of remaining isolated and self-referential. 
The new has disappeared from our horizon for some time now. It has escaped the visibility which has made it a unique phenomenon in order to become part of a construct of interconnected elements which implies that nothing can be unique or isolated any longer and that every piece, every fragment needs to be created as part of a whole, with the whole and, especially, needs to be created together.
The work takes on the characteristics of this plurality which, like the talents that must continue to be or not be, must be inevitably divided – water, sickness, work, environment, item of use, crowd, newspaper page, rights, taxi ride, hunger are created and they overcome the boundary of the beautiful, sublime, provocation and similar in order to think about the present in the present, thereby validating its own diversity. 
The work of art has become a game of dominoes, where it is possible to transfer content and constantly change methods and strategies during the game. The artist and the public act in unison, both as players and creators of game rules; the game is simultaneously a moment of production and a transcript of an experience. That is why a work of art often seems to be unfinished when presented and its appearance is not defined by the form of a single author. 
The work brings with it a series of data that, depending on the circumstances of the presentation, may be dislodged in space and time in various ways, and presented through systems of visualisation and access that involve the viewer actively.
It has abandoned its objective and documentary nature, previously guaranteed by grants, spaces, architectures, norms, institutions, and became an unfocused experience in the present time –  “Art is not an object, art is an experience” (Josef Albers) – imperceptible and widespread, incomprehensible and impersonal, open to participation and welcomed as a condition rooted in reality.
Participation that is hinted at from the other spectrum of market-defined roles, that infiltrates underground, conveyed by themes and subjects of the civil society. Citizenship rights and those that access the resources, the respect of political, social, sexual and gender identity, represent the new battlefield and meeting area for the works and the public. The work of art speaks to a new audience of man and, rather than talking about these problems, seems to only assume the processes and protocols which convey it, occupying a territory that seems devoid of politics. 
The object and the materials questioned by the cultural production are extremely hybrid and share processing areas derived from music, theatre and architecture, but also journalism, political activity, leisure time and so on, and in such scope which challenges the consistency of the cultural proposal. 
The exclusivity, uniqueness and idiosyncrasy of the new will be replaced with popularity, plurality and complexity of the works of our time. In the contemporary cultural debate, the artist-creator, well known in the market, has encountered the figure of the group, the collective, a network of individuals willing to forego their subjectivity to share a common path where everybody is a messenger of diversity, but where the result is more than the sum of its parts. 
The myth of a man alone at the helm is the myth of origin, the super human, the deity, a transcendence against which we cannot compete. It is the myth of the sublime and romantic artist which is at the core of modernity, one whose work is a unique masterpiece, the result of endless originality that, like a radioactive element, will continue to contaminate the culture of humanity.
The influence of teachers on their school, mannerisms and cultural heritage is the subject of an entire body of literature that is undergoing a crisis because of works at the expiration of the new.
Many artists participating in this exhibition have renounced their heritage of the new and are no longer willing to produce cultural wonders just to provoke astonishment, sensation and excellence.
[bookmark: _GoBack]But ultimately, what is this sharing program linked to a striking title of a Venice Biennale, directed by Harald Szeemann? Plateau of Humankind? It seems that the great cultural continents are right now falling apart into pieces and, as rafts guided by chance, they decide to sail or float together. Similar to an organism, we might say; something which is not unconnected but determined by the connected structure of its constituent parts. 
Many contemporary pieces of art have acquired this meaning, they are parts that form open relationships with other parts, elements which are not self-sufficient, subjects that are incomprehensible. In fact, they are part of the structure of a far larger system. A system that exists solely to produce something new for itself has no more reasons to exist on account of the lacking cultural curiosity of the individual.
The new will no longer have a face, it will not be a reflection of the exterior and will not be reduced to a defined form, but will resemble a stroke, a trace, a remnant of something which is gone. The formless has already embraced the new in order to transform it as part of the last chance to preserve its memory.  
