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Author Božica Dea Matasić (Zagreb, 1970) often bases her works on affirmative relation to form and modern technological processes and materials and well thought out, sophisticated expressed criticism towards sensationalist and consumerist environment. In certain ambient works and installations the basis is found in the archetypal imaginary constructs which transform the physical space of galleries into multisensory relaxing landscapes soaked in meditative atmosphere (exhibitions Challenge of Light, 2002; Silva Subterranea, 2004; Signs of Probability, 2004; Silent Water, 2006; Live Mirrors, 2006 ).

Although she does not create under internal obligation of social engagement, she also does not suppress or circumvents the social components of the context and themes of existence of artists, as well as social and economic evaluation of an artwork, which she often presents on the national art festivals (such as works Trading Sculpture for a Car from 2003 from VII Triennial of Croatian Sculpture; Petition, 2007 on occasion of 42nd Zagreb Salon; The Contract, 2015 from XII Triennial of Croatian Sculpture).

In many of her realizations the key principle is the interactive engagement of visitors whereas designing of volume is only a pretext for the construction of physical multisensory involvement of visitors with the environment (Panacea, 2010; Touch Keepers, 2011; The Tower of Views, 2016; Botomless Bag, 2016). This principle of testing reflective and auto-reflective responses of the audience which create work through the experience is as valid in venues such as galleries and museums as well as in public places, in natural surroundings. The variety of formal and technological methods to which Matasić resorts in material performance stems from the indivisible dependance of the final work on the conceptual, rather than the formal motivation and intent, for the construction of deeper communication links of objects with the social environment, which means that the creative projection does not exhaust itself in the mere setting up of aesthetic object in the physical context of space and the viewer, but what is accentuated is the focus on relational processes with the environment and the creation of an expanded contextual framework of the artwork.

