I Saw a Woman in Inverness Whom I Shall Never Forget
The exhibition I Saw a Woman in Inverness Whom I Shall Never Forget 
 is focused on deconstructing and redefining the model of linear chronology (diachronic) and positivistic concept of time. It deconstruct The Aleph by Jorge Luis Borges and draws from the idea of connecting images, places, human body, words and numbers in the sacred Aleph; infinite point that establishes the simultaneity of space and time. Describing the vision of Aleph, Borges states: “What my eyes beheld was simultaneous, but what I shall now write down will be successive, because language is successive. Nonetheless, I’ll try to recollect what I can.” The concept of Aleph opens up a paradigmatic ethnographic perception, where is not possible to separate the real from the imaginary, the past from the future and physical places from visions. 

Borges’s Aleph is presented in simultaneity and synchronicity of time and space and the author presents it by listing the impressions coming from a hidden past: “I saw bunches of grapes, snow, tobacco, lodes of metal, steam; I saw convex equatorial deserts and each one of their grains of sand; I saw a woman in Inverness whom I shall never forget; I saw her tangled hair, her tall figure, I saw the cancer in her breast; I saw a ring of baked mud in a sidewalk, where before there had been a tree.”
 
Exhibition is based on interdisciplinary art practice and research, which will be displayed in a narrative form, as a result of the artist’s narrative language. I Saw a Woman in Inverness Whom I Shall Never Forget brings together the concept of time of the Croatian media artists Antun Maračić, Andreja Kulunčić, Bojan Mucko and Ana Mušćet. Their works, based on the (factography) interpretation of historical, personal or collective events, trauma and impressions, are presented in the exhibition as Borges’s Aleph.
The starting point of the exhibition concept is Antun Maračić’s anthological photographic series No Grad and its Subrealism, created in city of Nova Gradiška on December 13 and 16 1991, immediately after a military attack at the beginning of the Homeland War in Croatia. Word Grad is the artist’s abbreviation of the name of his native city of Nova Gradiška. In the Croatian language Grad means City; so No Grad means No City. For taking the photographs during the bombing of Nova Gradiška (first shot 0A, number on the photo negative, which he made when he returned to Zagreb, on December 13) the artist was arrested by military police. These photographs show us an illusion of reality, a moment of silence when everything stops in timeless and placeless indefinites. 
Fact of War is present but also invisible, there is no blood, corpses, fire and ruins or other stereotypical images of war conflict and killing. Antun Maračić explains “...it is subrealism as a resource of life. It is life that conquers death!”
 
Antun Maračić’s artworks play with the 20th-century perception of photography (at the end of the 20th century) as something real and objective, his images record certain place and time (a traumatic war moment) but at the same time they present us pure emotion, fear and death frozen in time. Everything stops and ends on an empty square in Nova Gradiška, we see a public clock from socialist times which is not showing time anymore and is starting to escape from reality. 

Andreja Kulučić created her art project Equals (2017) in collaboration with the EQUALS Collective. Animation video work was design by Vedran Štefan. In her project, Andreja Kulunčić is using participative methodology and ethnographic research, problematizing prejudices based on gender, religion, race and sexual orientation in post-transition Croatian society. Artist worked and collected experience of five different women oppressed by patriarchal, homophobic and xenophobic majority. 
In her statement, Andreja Kulunčić says: “The work of the EQUALS Collective comprises a series of posters, billboards and animations that sensitize attitudes to women of diverse ethnic, religious, racial and sexual affiliations.” Artist held workshop meetings with the members of the EQUALS Collective and defined the basic problems these women witnessed at an everyday and institutional level. 
According to Andreja Kulunčić, this is the result of discriminatory behaviour and discriminatory legislation. Andreja Kulunčić’s artistic practice is based on the “exploration of new models of sociability and communication situations, an interest for socially engaged themes, confrontation with different audiences, and collaboration on collective projects”.
 Project Equals improved Andreja Kulunčić primary position in an activist-based contemporary art in Croatia and her skills to find new strategy in analysing, interpreting and displaying social and cultural complexity. 

In his work Signs of the Times (2013) the artist and cultural anthropologist Bojan Mucko researched, redefined and transformed everyday objects in various times and spaces. Mucko found paper boxes from analogue times, and places near Kafka’s looking building in the modernist part of Zagreb (ironically, this area was used as a set in Orson Welles’s movie The Trial
), and converted them into motion objects, through rite of transportation. In his statement, the author described what happened with the boxes in various places: “When it comes to my family house in Varaždin, first time I brought them, I left them spontaneously in a similar position, but my sister took them immediately and placed them on the porch, on the outer side of the same border.” 
Artist carried boxes as a holy reliquary, only one can exist in a dystopian present, faceless boxes of lost bureaucratic age. Mucko states that, “everyday life was infected by work, and then in time, everyday productiveness sorted out how to handle this restrictive, unproductive element, glitch in a flow of normality”. 

According to Mucko, “polysemic figure of walk (or gesture of work) became figure of memory inscribed in the city and occasionally transformed into the speech act”, and in such transformation, “no meaning or extra value were produced”. Author recorded and evidenced his adventure with the boxes, in airports, landscapes, houses and streets, in everyday life and unforgettable moments, converting the object in the locus of (ars) memoriae and artistic strategy in delivering process. 

Ana Mušćet created an artistic intervention A Change of Air (2015) based on her research of symbolical value of Vladimir Bobinac’s life. He was one of the most famous political prisoners in the former Yugoslavian Gulag, Concentration Camp of Goli Otok (Barren Island), located on the eponymous island.
 The artwork is created in the form of a video work and an object – a flag raised on Goli Otok titled Na promjenu zraka (A Change of Air). Miljenka Jantolek, daughter of the prisoner Vladimir Bobinac raised the flag marking the past of Bobinac’s family, which was notified where their uncle was located (convicted) by a letter with this message. ‘Orwell side’ of this story is horrifying, message A Change of Air was a secret code to describe the destiny of a person which meant: arrested by the police or secret police agent, secretly transported to Goli Otok, convicted without any trial and treated as a no-name person without any human rights.

After coming back from prison, Vladimir Bobinac dedicated his life to trying to transform Goli Otok into a memorial space. He died 5 May 2014, on the same date as the founder of Socialist Yugoslavia, Josip Broz Tito, the person who created the ideological base for Goli Otok Gulag, and who was on the top of the ideological pyramid directly responsible for Bobinac conviction and torture. Ana Mušćet states “By placing old message in a new context, the art piece suggests that, somewhere between the video's repetition, that is, the raising of the flag, a new, better world will originate”. 
Her artistic strategy was to use elements of the politics of memory and symbolical repetition of trauma as powerful tools for the creation of new meaning and new reading of the unforgettable and (for some communities) invisible past, which infects the old, enlightenment concept of humanity, reason and social contract. Vladimir Bobinac’s destiny makes us repeat a question about compassion, liberty and truth.
Exhibition I Saw a Woman in Inverness Whom I Shall Never Forget researches historical time and space (Antun Maračić), time in an ethnography-based artwork (Andreja Kulunčić), transformation of everyday objects and time (Bojan Mucko) and time in the context of the politics of memory (Ana Mušćet). Drawing from ideas of these artworks, the exhibition focuses on analysing and transforming the real and imaginary in the simultaneity of Aleph. This infinite point is the only place in which we can bring together all experiences from history, political repression, everyday life and individual memory.
� Tittle is homage to Jorge Luis Borges’s short-story “The Aleph”, first published in September 1945.


� Cf. Borges, Jorge Luis. "Aleph".


� HYPERLINK "http://web.mit.edu/allanmc/www/borgesaleph.pdf" �http://web.mit.edu/allanmc/www/borgesaleph.pdf�  (retrieved 7 April 2018).


� Maračić, according to Viculin, Marina. “Tko sam ja koji gledam? Fotografija devedesetih u Hrvatskoj / Who am I Who Is Watching? Croatian Photography in the 1990s”. Život umjetnosti 90/1, 2012, p. 25.


� See Andreja Kulunčić website. � HYPERLINK "http://www.andreja.org/" �http://www.andreja.org/�  (retrieved 7 April 2018).


� The Trial premiere took place in Paris, in December 1962.


� Goli Otok was established in 1949 by Socialist Yugoslavia as concentration camp for political prisoners who followed the pro-Soviet politics of communism. It was a direct result of the President Josip Broz Tito’s political, economic and military split with Joseph Vissarionovich Stalin. The camp later started to convict all possible enemies of the Yugoslavian path to communism. It was closed in 1986. 


� Traumatic experience of the prisoners is directly shown on the original island’s site by one of most known ex-prisoners Alfred Pal. After surviving the Holocaust in Second World War, Alfred Pal was tortured again in the Yugoslavian Gulag.  See Darko Bavoljak’s movie Goli Otok from 2012.





