Martina Miholi¢

Gallery of Floating Archipelagos

Since the sum 2022, Martina Miholi¢ has been dJicated to
develop a series al installations exhibited in solo' and group
exhibitions.? The w d in specific gallery and muse contexts
suggestia s i vironment of unnamed islands, hipelagos
and reefs, composed of organic formati j ital prints,
photogr s, foils, lighting fixtures and ot stic of the
artist's agsthetics. A departure from her usu 3 gloomier
atmosphere, reflected primarily in a prevaili olours.

One of the narrative backbones of th i , however,
is not literally staged in the exhibitions, is 's famous
fairy tale “The Little Mermaid®. The story of a tragic character > sacrifices
her greatest virtue, her voice, and then her body, and even her existence, is an
ideal reference to the contemporary imperative of constant adaptation of
female appearance to the imposed canons of beauty. The bod anged by
cosmetics, surgery and exercise continues its further transfor ion in the
digital and viral reality, which perpetuates further imperatives of ificial and
unnecessary ideals.

Dealing with the search for an archetype of beauty t emanates
comple as social coercion and commercial exploitation at its
core, Ma d critical determination mely, the
manipu i is accompanied by aphors of

metamca i of identity. Such an interpretation is
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revealed i e analysis of the Little Mermaid's genealogy. Her a stors are
creatures Greek mythology and Homer's epic “Odyssey”. In t atter, we
find an eg i s who, because Odysseus escaped the deadly
call of the i urn to the sea out of despair. Unlik e usual
ideaofab i i tead of legs, they had bird bodies. The reason
for their o i of the mermaid in the nineteenth-century
fairy tale, e inabili ss themselves with their voice. T did not
lose it, b i i Odysseus is equal to annihila , Which
becomes the siren’s fate.

The ipode of such an unfortunate a i ly passive ation is
the one embodied by Inana, the Sumerian go ility and
war, called Ishtar in Babylonian mytholo N res was
transposed into Aphrodite, Venus, Freya, or L th Spring, love
and beauty in old Slavic mythology. She wa et atic and ceptual
thread of the eponymous exhibition, which Martina realized withla group of
artists in 2019 at the Bacva Gallery.?

Ishtar, or the queen of the night, was depicted as a naked an with
an idealized body, with large wings and long legs that have bird claws instead
of feet. Parthenope, one of the three siren sisters who tried to lure Odysseus
to his deg was similarly portrayed on reliefs. Ishtar, on the other hand,
transcended her death, and among her many powers, she was kn for the
ability tolassign gender. Some members of the cult of the goddess
supposed] ir gender fro ale to female, indicating that in the
state relig eived as changeable.” This fluidity in
seeking i omplements the aforementioned
aspiration questions of freedom a strength
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the varie of individual and universal, momentary an eternal
transformations are ideal pported by the contrast between the defined
nature of materi j d the abstraction of organic crea s. They
emanate different sym for example, water represents the source of
life, and islands are the'! ial spiritual centre".®

Mart as an artist stems from the nsistent
developme i terests and motives from previous series,®
which she continuously approaches from fresh positions of pefrsonal and
artistic experience. Her well-founded under i t social
context, b Iso the acceptance of tradition, i is i ortant. |
am therefare convinced that even after this e e series remain
open for further elaboration, and that the is st Martina creates will

continue t¢ k into new archipelagos.

or, Alain Gheerbrant, Dictionary of Symbols - Myths, Drea Customs,
Gestures, Sh igure olors, Numbers, Matice hrvatske Publishe : p. 468.

& According ch began
with the Perspectives S series in 2010. Art critics recognized it as a dystopian but humane
portrayal of a dilapidated environment, in which human species scattered in virtual memory
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