the spac to let go
and mo state; it
pecomes € space aro ove, but
the one which we N - an interior where feelings fade t linger,
someti return and In this sense, blockage can be undci®od as a
state in ich we rem ched to a certain affective moment pite the
passage time and circumstances. Such states often nifest in
fixed im ' , places
where tiBlE ceases (qg , 888 olMmost
motionlg

In the k Help, Where's the Exit from the Qest@uram And Drozdan
construa charged atmosphere of being st ' through
an imacllry restaurant, becomes a place ‘ 1oili rgetting,
letting oM@ d escaping. The starting pomt of oked by
contemi ' ents of
breakup here emotions are trapped in spac ' e image
of a per left at a restaurant table, both i | Drozdan
exploresii@aces in which emotions are sistently
accumu iB&d displaced and revived. This is a ion, otional
crossroc @l \where time stops flowing, and e ' | like an
unfinishd plate. The restaurant, typically a space for shared pals and
encount s here transformed into a metaphorical interior of in states, a

landsca e Nnostalgia, loss and quiet discomfort.

The inst@l8tion imagines a fictional restaurant where experiences @il served:

unresolv relationships, unwanted emotions, queer revelationJm@ctrayals,
misfits, ificial intimacy. The food, distorted and unfathoma IS not
CONSUM by the body but by experience — each dish maojillalises a

combindmn of emotional moments. Drozdan's restaurant is froz in time,
poth orcliery and surreal.

A table SN the gallery presents a tableau of people/feelings/states, sonified
through tes, fabrics, and ready-mades. We do not see these peoplout their
presency palpable N fragmemts of a SeWn tablecloth, textile collJ@@, served
cutlery,

Images
archives,
iNnstallati@Muses everyday motifs of restaurant scenery — serving trol , plates,
cutlery — ich become carriers of unspoken micro-dramas.

The gall muffled
Nnarratio otional
daustrophob\a The sound does not \Ilustrate but creates a bﬂdge between the
visitor and the work, like the echo of unspoken sentences, a quiet longing or an
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The rest@ll=Nt thus becomes an emotional landscape, a space belll@cn then

and no etween leaving and staying. Drozdan's restaurant fund S as an
introspe@i@e capsule in which the private and the collective, the r@alland the
artificial | everyday a e mythical are intertwined. The instal|@nN is Not
narrative the classical — it is tactile, spatial, and layered. Eaqiblate is a

kind of 5 enir of an u ssed feeling, and each fragment of th plecloth
ISa map he inner w

By inclu r people’'s experiences — collected h online
and offl / spatial-emotional archive that rg bles a
museu A restaurant, the plate seems to bec eatime

loop —a ' at cannot be swallowed.

lva Juric
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