Jiao @ The Grass Is Stalking You

The t

intercdfiiected conce Jiem as growth, renewal, resilience, vitality,
and cf unality. It [ations can also relate to something
uncult , ' ly when it has grown together with vari
and vallfitecer plants, I part of a thicket, incidental vegetatio
we pa le attentio EN we do think about it, we usually per

to thef@kEdes of grass. Accordingly, in cont
concel8T grass has opposing positions: a Mmai

Mmown N stands as a symbol of luxury, ten ss carpets,
garde . at the same time, uncultivated gra a place o
lack © bNstraint, groundedness, and down - In contrg
underJEEBding of grass in an ecological context [

of its iNing Iin the capitalist practices of g Furthermd
digital ere of social media, grass becomes

alienat from nature (a well-known example of this is the "go to

meme hile new spiritual and wellness-influencer communities, also
on oNMAE platforms, quite unironically attribute to it an almost
signifid e, emphasising practices of grounding and mindfulness.

Such 4 stem of thought, which rests on established dichotomies,
recog the space in between, the space for concepts that do not beld
given bgory. The complete closedness of such a system, in a wo
straini he edges of the conventional and the normative, requires the
new sd ons, a conscious "unthinking" of existing concepts, and an im
creativ imagining displaced ways of understanding our ecosystem
this ep eral, everyday grass were viewed as an entity that has a certa
its ow Il intention, or aspiration? What If it were to become an entit
only cq unicates and acts upon us but also communicates and ac
the nh N species N other non. an entities? Can we even th
non-h iti | t consider alive — could they
their o ere are the boundaries between
and th ving, [ N animist understanding, fing
porosi - tween th we engage in a mental exe
attern (b "unthink" the existing perspective and imagine a new, diffe
even the existing language fails us in the process?

The ing edial installation titled The Grass Is Stalking You by the artis

on the artist's previous works — A small lexicon of weird and Culture Reproduction
— and also represents one of the iterations of a broader, current collaborative
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project useumn Of(f), which Guo is developing with the artist Teut

These rks represent a continuous exploration of the gaps in co
formulSl®ns and mMmodele ol thought, unmistakable in their strange,

even v nuUMorous na nich invite us to a curious search for ne

ways g inking and pf g the world of which we are a part. At th
Guo's @Etic work lie brent curiosity and a ludic pleasure in d
and | cating strang ons that call for a re-evaluation of the &f
ways i [ poundaries of the possible, our societ
enviro

The ar

resting

modal

examp s in which

Is Stal ass (it is thi
stalks 1 human, the initiative comes from it), ther hand,
playful ncidence whereby a stalk of grass is a ’

By dis ing the models of existing and p

branc intermedial installation, CGuo takes t it f a subtle
who (J888s a series of questions to the vie out a sp
possio s of what grass is and what it could b |

from ozl and modified photographs, collages, objects found in nat

engra s, her own poems and those of canonical authors, printouts
pages an interactive projection — Guo questions our perceptio
conce (s the natural and artificial, analogue and digital, organic and {
struct . as well as our need to inscribe certain meanings iNto

occasi@ |y obscure their boundaries. The ludic elements are particula
in the ibiting and playful treatment of footage of absurd situationy
teleco unication equipment mMimics trees, or grass carpets are laig
that re bles greening a front garden in a simulation game, where a s
Is eno to turn a square unit of surface into the terrain of one's choi
soil or n of every kind. In a world full of simulacra, we have no cho
collect M@l ask questions about where they belong, why we constant|
them, bt their relation is to the original objects, and how current rel
cracks representation can guide us towards building a future

underJSSlding of th@ature and socie e inhabit.
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