Countles orks and exhibitions have already sought to dissolve t ine lines
petwee esthetic appeal and art, speculating on both, critiglng one,
positioni@@themselves in a third space, approaching the subject frog@thical or

aesthet (S CIO-Critical O iC perspectives. Every era demands andilliticulates
new arti themes, mjf s and social interrelations, and this t recent
(post-)pa odern age B> cOMewhat more transparently, or pe @8os this is
merely t(sllimpression . from our immersion in it, whereby @@/ thing is
experien | bre densely, and more dramatically.

Bogdani / ‘ | therefore neither the first nor certa the last
attempt ' 9 the perspective of one's own and b general
artistic rq it] ains one of the most direct expresy s of this
endeavollll ' ptian art. It is an "installation" that broaches
the the poth literally and with ironic distance, absurdist and e al in its
emphas @8N contradictions, while simultaneo Ol U ppumea CHeir Doy ries and
framewa

Essentia his self-service machine is a reflec rn and co@Mporary
society, need for the quick and easy, for al advanc@lent and

optimisa , for efficiency and consumption, ra return simpler
times. B L Ubversively appropriating  this creature, e artist
presentslM8r sculptural works as equally hollo ent, but the aim
of openi dialogue. A dialogue about time, v, about a ic value,
about a ey .

Modellin ulptural
studies: ormes. By
returnin@lo these formative beginnings, she recalls the trof@on and
importa of craftsmanship, yet in the very next step, through ZBE8canning
and pri g, she turns to new achievements and methods. Sh oes this
CoNscio in order to satisfy insatiable and unsustainable ap@Mites, the
pressurcilbr constant activity, presence, and innovation. These m plied, yet
authenti@lsculptures are simultaneously an expression of the manent
division by most artists between their job and their vocatiojetween

labour a authenticity, between the socially significant and thejersonally
vital. BoglNiC honestly embraces this position, creating works thidemand
skill, yet ect the drive for constant progress, optimisation, and digi&tion.

Vending i chine is ,even absurd, attempt to r4@@cile the
irreconcC i@l e, those dich at perhaps do not even exist. Co ts based
onthee al either igh art or art that sells, eit a proper
career o eagre e anctity of the gallery or the bbiness

of the s and ultimately, e\ther conformity or exclusion.

This rep oged or rather appropmated self-service machme orofi@lkes both
INnterest SN ' O society
of the sSSCISOIS : : OOEM O oS o
product of the creat\ve mdusmes but as art as we have Imown it until now. Its
placement within the solemnity of the gallery thus more clearly exposes the

*GmiERUW KKRKSW



forms a subversion of consumerism, but is both of these and e thing in
petwee ese plastic objects are as much sculptures as they arj®roducts;
they relyl@@ually on manual labour and automated processes; the milline itself

IS as Muq sculpture a e 0N iNndustrial apparatus; it 1s both a critie and an
accepta of reality. | a question that is answered indivige!ly and
collective monetarily MR (crms of value. It is nothing more t its own
essence, [@lld nothing Ig a continuation of intertwined relatio os full of
third opliEls. All these joNs, Nneuralgic points, and spaces in 4 een are
worth d ssing, as iflecting on the broader implicationSl@81 artistic

practice t has alwa 0 the reality from which it emerges.
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