Icicles and Class Beads

In Icicles®d Class Beads, | explore the material of glass through t edia of
light, tex - form, mowv4 t and sound, creating new environme — visual,
auditory POUS and
planned.

The wor ' 3 s beads, collected glass objects, field ordings,
vocal ma | tion.

It is a dré sensory
experien@@mNd surrender to sound waves and visual stimuli, to shingEhimmer,
reflectio everberations and flashes of [ight th e |

Class, als@lescribed as an amorphous solid, a ri [ liquid, is
characte@@8d on the molecular level by an un emMent of
atoms t prevents it from being classified as iquid, SEeoMIiNg a
category its own instead. This elusive state O reflect,

through L WOrk, on polarities and the in-betw he space
betweeni@thin which this work moves, inclu | ‘ een the
natural & the digital, security and insecurity, stability and instabilijiase and

anxiety, q ce and predetermination, rigidity and freedom, as well as trol and
surrendefilike glass, which neither settles into a solid, clearly defineg bstance
with Tixe@@oundaries nor yields entirely to the free drift and flow of ter, | too
SWim so here between these polarities, resting at the intersecti of their
tensions MMl entanglements.

INn the w(illl of Virginia Woolf, “| am rooted, but | flow.” Like the amorp solid or
rigid lig I find myself between solid and liquid states, bel@en firm
grounde@l@ss and free flow, between the need for control and th@M8esire for
freedom|
Cripped a “magpie syndrome’, | seek out glittering objects and, c{ilvated by
their lust reflections and Sh\mmer delye deeper into my fascinati@evwith the
material, INU ollected objects while disc(@ing new
sounds, < ' objects come to me from ant [l fairs, as
lingering s gifted tokens of affection, through
the track Vinted.

terest in

investiga ere, in a
warm an | grapple
with bor process.

The resulting forms are de\\cate and frag\\e Spomameous and impulse-driven,
playful and vulnerable, full of small unpredictabilities and imperfections.
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In the wiq

5 of Ursula Ko Le Guin, “What remains unchanged for too Id

leads to

self-dest ion. The forest endures forever because it dies and dies, an dying it
lives." Th@&MMor|d of /cicles and Glass Beads is therefore marked and co ioned by
change @8 transformat] v transitions from one state to anothdiMrom the
physical the digital, ne seemingly solid to the seemingly id, from
apparenti @ idity into vis om one in-between state into another.

| imagin ted forms that are part of the [ciclef d Glass
Beads jcal forms moving through tectj shifts,
disasse themselves in new ways, fragmenti hnd then
finding t forms of harmony and balance. Lik e, once-
compactiongated borosilicate rods are transformed through INto
somethi new, acquiring new shapes and f ' lways car

them th@@@&sence and composition that once hole and

them w in a different way. The colou nying the

atmosph and ambience of the work are sha d silver: t

iImmedia after sunset, the quality of lig the Eart

nemisphBl8 the blue filter of the Twilight Saga f s futuristi

ASs a con ation of this deeper immersion in on with rial, new
emotion{environments emerge and unfold, inhabited by the sou of fresh
winter ic@Mater, the tapping and cracking of ice, a voice that tells a so ind plays
itself tra Drming iNto an instrument, and the sounds of ice touchin lass and
glass tou g ice.

The sonig otional environments that play simultaneously consist ojrformed
tones of artist's own voice, alongside a stream of consciousness in form of
poetry, il real melodies and trembling words passed through a

Through [ se sonic environments, | explore the relationship between (

refined position, iMprovisation, randomness and chance. In liste

begin to erge: key, vibration, trembling, icicles and glass beads. "All |

it never rglE. Everything vibrates eternally, trembles, glitters and reveriod

What vig ough /cicles and Class Bead Particles
of light 3 S of silicate sand within the nslucent
shimme f quartz sand from distani@enistoric
shores a ilvery tones: emotions carr through
notes in alm and
anxiety; g lessness
brought old filled
with war ing one
might dres
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