Vida Sa(M Soft Archives
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Vida Sac ' s, presented at Karas Gallery, deals wit uestions
of homdaaelonging, a ercultural exchange. Since the cond of the
‘archive’ oroad eno encompass all the issues explored, s hardly
surprisin at the arti osen it as the framework for the exhi@ilon titled
Soft Arc A , ology of the word ‘archive’ deriveilrom the
Greek a ' g, address — the residence of high pistrates,
the arc _ | lonally seen as 'hard’ they consist mMaterial
objects 4 ' cs the question: what, exactly, are s@irchives,

Workingllth typographic relief processes, fr Nt ood to
metal ty Sacic defines herself as an artist o o B e same
boolitical

context, iIng that she grew up in Croatia ablished
nerself Ellcssionally in the United States, wh ' priks. The
exhibitio Soft Archives includes the | tial  to
understjing her practice — medium, origi ect two
cultural itions — thereby making the archi thod for & rpreting

the woriilllesented at Karas Gallery.

Althoug rinting plates and metal type constitute a “hard” archivs aterial,
structur{iland at times rigid in terms of its own possibilities — the Ist finds
new wa I opening to open up a space of freedom within it. Thatii@edom is
visible | e vibrant sheets of paper on which she experiment{lith text,
structurqemline printed word, and the bringing together of severaaditions
some fa ar and secure, others new and exciting. Beneath the surf{@8 of these
sheets OlBsper, however, lie deeper layers of archival practice thiiorm the
backbo Df Soft Archives. Several invisible archives shape thesdiorks on
paper, ¢ ing what might be called a ‘'soft’ archive.

One suc@rchive is profoundly collective: an archive of shared kno@@dge and

collabora artists
who ge ocess of
papermd rmaking
studio | nis own
fibre pla | mutual
support. While it
may be | ida, the discipline it reg s Is not
unfamilig _ gement with printing and ography

likewise puires rigour, perseverance, and a deep sensitivity tOErocess —

Another ition: an
Jronres of personal astonies, imituences. and rore moge Sacic's
WOork, shelSss : ’ y : ose role

models—in Croatia amd e\sewhere have g\vem her he\pmg to form her as an
artist. Now Sacic is giving something back, returning in order to move forward.

- GALERUA KARAS
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nis condition, combining Croatian a English
she has spent years collecting as an i@8gral part

cross Europe constitutes another N ificant
type, carrying it across geographical ndaries
cultural contexts. For example, shelieps and
ood type from her native Varazdig®riginally
terial for Varteks. The transfer of (li8e letters

but a symbolic and intercultural . a to the
es and back again, these mate cultural
ile generating something new.

archives converge in a kind of am context
ives, culminating in works in whic practice
CCting type to printing — are tra SBE Ction of
paper. Brought from Chicago to Za ne place
r: fibres formed in Chicago are ex ' . EN these
INn these atmospheric landscapes, language recedes: ers and
educed to a minimum or disappear altogether. Meanin@& instead
to the very materiality of the paper itself, offered to jlle viewer
ture, colour, and form.

da prints on handmade paper, bringing together her hjilland soft
order to evoke earlier works and personal hist@il@s while
sly offering what she has learned through collaborativé@ractice —
extual meets the experiential. These dense yet inviting su es carry
cial histories. What emerges from these processes is Ny erely a
pf work but also a community: a living archive that brin@@ogether
hterials, and histories. It is an archive that remains pen  and
continuing to evolve towards future forms — for Vida and S.
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