The worlS@Hbb/in Scavenging, whose title is also a fairly precise descri
Process pugh which the Goblin Fermentations collective has bed

building imaginary -apocalyptic-mutated-speculative wo

norror fQEReveral years, inues their practice of collecting, res

connect| | abandoned and devastated spaces.

Importa | r their work, but they also bring bac

find fro pass through. Such spaces are no

packdrof

objects, § . ts them is not location, but the cond

space: w NS | , , can still
emerge

Scaveng ' what Is
already {

of the [(lEecsses to which they have previ
relocatc@® O an artwork, these traces beco
process borts of Frankensteinization, anim

leather {Mounter synthetic resin, plastic, an

treatme sewing, soldering, woodworking,

new for This direct and experimental re

connectdllo the artists' long-standing interest in DIY practices. It g

objects t cannot always be clearly defined: they may appear 3
sculptur@ssll orops, or remnants of a culture whose rules remai

The qua S, abandoned factories, landfills, and other devastated la
which t collective finds its materials reveal different stages
interven and what happens after it. Traces of construction,
abando PNt overlap within them, while processes set in motion
activity tinue even after a space has been abandoned. Thi
landscan are at the centre of the work of American anthropol
Lowenh it Tsing in her book The Mushroom at the End of the W
Possibil i@ f Life in Capitalist Ruins', in which she follows the
mMmushrod a species that thrives under disturbed ecological and
conditio - er comcept of disturbance does not refer simply to dest
to a ¢ condity from which new relatio
assemblj

In the | e disturbance they encou
spaces es into their fictional \andscape The materials found ther
relationg

of a pod@oocalyptic world. It is precwsely m thws d|sp|acememt |

concept
different
Contaminated diversity emerges through relationships that change everything

“GRLERIJA'KARAS




involved lilthem, so that a material taken from one space and tran red into
another o longer simply what it once was.

This InstE@ ity continu the level of form. The concept of t formless
(I'inform lain Bois and Rosalind Krauss from B@l@ e, does

Nnot simy without form, but to an operation t disrupts
existing : and categorizing things.” In the of the
collectiv d and produced elements are brougjiogether
in ways | ir individual histories while no longjfloointing
unequivi ess, but
pecome;s

In Gobli avenging, this logic extends to th . | objects,
sound, ¢ architecture begin to produce oh their
relation s, while the collaboration with du et plays
an impo t role in its formation, with his sou ‘ aping of
the spac nat exists as a trace of real disturb | al space,
where it tinues to contaminate the relatio ‘ objects,

lva Juric




