SOLASTA IA 2 — Dream of a River

There is 8B rticular kind dness that arises when a place to whic
pelong e re our eyes. We are still physically here, the

landscag ‘ ' ing. Ri r banks,
forests ¢ | i . -
familiar | '

The Aust | llosopher Glenn Albrecht called thisjoerience
solastalg iINg one's home while still living i . Unlike
nostalgig [ ‘ ' , o arises
precisel ' we are
witnessi Home is still there, but it is no long

Solastalg 2 — Dream of a River continu

climate inge, the relationship between hu

the senJal®f uncertainty brought about by t ' that we
can no ger regard as belonging to som 4 project,
noweverjil am not attempting to illustrate ' IS esent a
docume@iry account of it. What interests m ; does it
feel like |l ive amid changes that we canno

Alongsidg video from the first Solastalgia series, the centrep
installatiglis a new video lasting more than twenty minutes. The [

doubled ld inverted: the ground appears both below and above,

of sky relll@&ins between the two images, offering the eye a possi

Double posure and mirror inversion create a space inw spatial
relation s are disrupted. Land looms over land, islands hover alod the sea,
and sett ents and fields form a vault over their own landscape. norizon
loses its tainty. Viewers recognise the world but can no longer fidently
locate t selves within it.

The expdnce of solastalgia takes shape in this tension between fa
estrangc@nt. The ground, which we take for granted as a firm fo
| pove us, acqummg a threatening weight. The beauty o
sea and the warm tones (

es, while their doubling

IMmpossi (sl eography. eeps iNto the very structure of t
The vidg assing through different 4
calm to , river is also a metaphor f|
never [o@Mat the same water, even though we believe we are 100

beauty
landscape an almost artificial allure. It is precisely this beauty that interests me:
the moment when something can be both seductive and unsettling. Nature is
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profoung ltered and whose changes we are now beginning to fec jlour own
podies.

The text the screenggmem tUrN, interrupts the visual flow, emdl@Ng as a
warning jbiece of infor N or a thought that cannot easily be suisessed. A
tension erges betw age and word: what we see may obfeautiful,
while w we read at beauty seem less certain; the act reading
changes | we have seen.

The amu , f the sounds of deep water and lo |SS tones
resempli heartbea e installation’s inner pulse. Visitors @A r it and

feel it th St though the space were breathing though
the river ll8d a pulse of its own. Sound connects the body to the lan@@ape and
carries t Jisquiet of the image into the surro '

On the ¢ material
traces o hile the
flowers e of the
exhibitio oop, the
lightbox | ground
in the p ablish a
connect
Solastalg through
which vi w them
into a st suspended between document and fiction, calm and ase. The
dream ¢ river may be a memory of a familiar landscape, also a3
premoni of its future.
Behind @data on climate change lies an intimate shift in our relati GNP wWith
the placs e inhabit. Solastalgia begins when we realise that we caillo longer
take a | iliar landscape for granted. What will happen to usjiihen the
landscag e thought of as home becomes only a memory?
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