Anthropocene. An era of enclosure within an artificial environment, where nature becomes a resource that sustains a new artificial nature. The only constant is change. It is an integral part of the life cycle of every organism, community and system. It manifests at different speeds, scales and cycles. The idea of the infinity of plastic is precisely its extraordinary capacity for transformation. A perpetually sudden metamorphosis of nature in which plastic remains at all times an almost infinite spectacle of transformation and change. While all other agents of Gaia eventually reach the end of their life cycles, plastic exists outside the usual logic of decay and transformation, within its own category of creation, where microbes and bacteria have not yet widely evolved to harness its extraordinary energy sources. It becomes a kind of death that decays slowly, very likely forever “alive” within some layer of the Earth. As a symptom of the crisis of plastic pollution in a world that can be entirely “plastified”, plastiglomerate represents a powerful icon of human impact and has the potential to remain buried, be preserved and form part of the geological record. A new part of the lithosphere, a new “rock”. A perfect proof of the Anthropocene.
(from the author’s essay “Death That Decays Slowly”)
The only constant is change: an understanding of the world as a process of continuous emergence and disappearance, of perpetual transformation across different speeds, scales and cycles. Within this framework, all entities, living and non-living, participate in a dynamic system of adaptation and transfiguration. However, within contemporary Anthropocene conditions, this general principle begins to refract through a specific regime of materiality in which human activity no longer operates merely as a single factor of change but as a geological force reshaping the very structure of the Earth. The question of the Anthropocene – an epoch that has not yet been formally confirmed in the geological timescale but is being intensively discussed across scientific disciplines – raises a question: can the impact of human activity be inscribed in layers of rock as a permanent record of planetary transformation? In the present moment, in which plastic and micro-fragments of synthetic materials accumulate in the Earth’s sediments, the boundary between the natural and the artificial becomes increasingly untenable. In this context, plastic emerges as a material that simultaneously belongs to everyday life and escapes the conventional logic of decay. It does not participate in cycles of decomposition characteristic of most organic and inorganic materials but instead transforms through long-term processes of reconfiguration that do not lead to disappearance but to a persistent presence in altered forms. This characteristic makes it a foundational material of a new, unplanned nature. Plastiglomerate – a hybrid formation composed of synthetic polymers, mineral fragments and organic remains – emerges as one of the most direct material indicators of such transformations. Simultaneously documented as both a symptom of pollution and a potential marker of the Anthropocene, it dissolves the clear distinction between natural sediment and human intervention. Within its structure, there is no stable boundary between the natural and the artificial; matter is organised as an assemblage of processes belonging to different temporal regimes. Starting from this understanding of materiality, the work develops as an architectural exploration that does not treat plastiglomerate as an isolated object but as an element of a broader plastisphere – an ecosystem in which plastic becomes the dominant membrane of the Earth’s surface, reorganising relations among organisms. In this sense, plastiglomerate is not an anomaly but a symptom of the present world in which human presence is inscribed as a permanent geological fact. The research framework of the work is shaped as a series of interconnected operations that do not follow the linear logic of scientific analysis, but rather move through transitions between different regimes of materiality, between documentation, simulation and performance. The first phase establishes an archival layer of the material through its collection and photogrammetric documentation, treating plastiglomerate as a found fragment. The second phase introduces an operation of inversion, translating heterogeneous materiality into a homogeneous digital model and emphasising the loss of tactile and stratified structure in favour of abstract volumetry. The third phase shifts from analysis into speculation, where plastiglomerate is no longer found but instead produced as a simulated geological event. It is precisely through this attempt at production under controlled conditions that the research gradually leaves the position of observer and assumes that of constructor. This opens not only the question of how plastiglomerate is formed but also how the logic of its existence might be produced. The work moves beyond ecological critique and enters a terrain concerned with how human activity transforms the very materiality of the planet. A decisive shift occurs in the final phase of the work, in the post-production of research and the staging of a micro-environment in which artificially produced plastiglomerate is no longer an object of analysis but an active participant in its own ecosystem. This shift from documentation to a speculative ecological situation dissolves the stable distance between observer and observed, placing matter in a condition of continuous presence within an artificially constructed nature. Within this framework, plastiglomerate ceases to be understood as evidence of pollution and becomes a figure of a new material ontology in which nature and artefact do not exclude one another but continuously generate each other. It becomes a kind of future fossil, not as a remainder of a lost world but as a trace of a world that is currently taking shape. At this threshold between the natural and the artificial, between architectural reality and speculation, the work opens up a question of temporality that no longer belongs exclusively to human measure. If plastic indeed proves to be a material that does not follow established cycles of decay but instead redefines them, then plastiglomerate is not an exception but the beginning of a new logic of duration. In this sense, the final output of the work does not offer a conclusion but a condition – the life of a single plastiglomerate as a perpetually deferred process of transformation in which nature can no longer be understood as a separate system but as a continuously produced material reality. Newly created micro-spaces do not function as their representation but as an experimental situation in which the possibility of a new, constructed ecology is tested, one that no longer belongs to observation but to duration. The micro-environment in which plastiglomerate continues to exist is not a representation of actual nature but its new configuration – fragile, artificially established, yet still “alive” in its own rhythm. Within it, there is no attempt to return to a lost world but to sustain the one that is currently taking shape. Thus, plastiglomerate becomes more than a material. It becomes a sign of a slow, almost imperceptible transformation in which the Earth continuously participates. As a future fossil not yet complete, as a trace that does not belong to the past but to a time that is still unfolding. Perhaps it is precisely in this incompleteness that its presence lies: in the fact that it persists, changes and endures, without the promise of an end.

